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英國倫敦大學瓦爾堡學院博士，現為英國維多利亞與艾伯特博物館研究部副處長。研究

興趣為義大利文藝復興時期的家庭生活、性別與物質文化之間的關係，近年的研究計畫

如「身體健康，闔家健康：義大利文藝復興至近代早期的家庭文化與防疫」、「物質擬

態：重新連結全球的文藝復興藝術」。著有《義大利文藝復興時期室內研究：資料來源、

方法論、論辯》、《義大利文藝復興室內研究》、《文藝復興時期消費探討》等書。■

Marta Ajmar is deputy director of Research Institute at Victoria and Albert Museum. She 
received a Ph.D. from Warburg Institute, University of London, and her research focuses 
on the history of design and materiality in the Renaissance and Early Modern. Among her 
publications are Approaching the Italian Renaissance Interior: Sources, Methodologies, Debates 
(2007), At Home in Renaissance Italy (2006), and the forthcoming Material Mimesis: Local and 
Global Connections in the Arts of the Italian Renaissance.

「置於光下」：義大利文藝復興時期

的中國陶瓷、材質模現與實用知識

本文將探討義大利文藝復興時期之中一段鑑賞中國瓷器的特殊發

展時期，聚焦於對文藝復興收藏、分類、模仿與實驗的過程如何導致與

陶瓷相關的特殊論述產生，這些有用的知識使陶瓷的地位由一般日用品

提升，成為可收藏的精品與重要寶庫不可或缺的藏品。本文將檢視梅第

奇瓷器以及大量生產的絞胎陶瓷如何模仿宋代與明代早期瓷器（範圍從

十四世紀的青瓷到青花瓷），中國陶瓷的影響力翻越宮牆、觸及到更廣

闊的知識社群。筆者將提出一個新的討論框架─材質模現，以捕捉許多

義大利文藝復興時期的工匠如何透過材質相互仿效之過程運作，致力使

藝術品看起來像是其它媒材。中國瓷器不僅在裝飾方式上備受重視，其

更是一種可「置於光下」而觀，以在結構、材料和技術上進行研究和審

視的媒材。製陶作為一個連結性質的技術，是對於文藝復興和現代早期

的學習—無論完整建立或開發中領域，包括自然哲學、煉金術、醫學、

藥劑學、農學、地質學和採礦，直接而有標誌意義的媒材。此一研究取

逕鼓勵擺脫以歐洲為中心的藝術觀念，開闢一道通往物質、技術、認識

論的全球相互交流途徑，模仿框架的討論方式使更複雜的論述出現，考

慮累積發明以及依賴成功「複製」的實驗與創新之過程。透過嵌上義大

利文藝復興陶器的 DNA長期擴展關係的敏感視角，將提出我們需要審問

的本體論，駁回僅以按時間先後與按地區的狹窄材質框架來討論陶器，

以跨時間、跨空間的科技探究。最後，筆者將於當代博物館實踐中構建

這一討論，並提出一些可以取代民族主義奇特觀點提供的標籤系統方法，

以打開跨文化知識生產實踐的窗口。
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‘Held up to the Light’: Chinese Ceramics, Material Mimesis 
and Useful Knowledge in the Italian Renaissance

This paper will explore a salient moment in the development of a distinctive 
Italian Renaissance ‘connoisseurship’ of and response to Chinese porcelain. It 
will focus on the Renaissance processes of collecting, classification, imitation 
and experimentation that led to the emergence of a distinctive discourse around 
ceramics, helping elevate its status from everyday commodity to collectable object 
and important repository of useful knowledge. I will examine how Song and early 
Ming porcelains—ranging from fourteenth-century green ware to blue-and-white 
ware—were imitated not only in the creation of so-called Medici porcelain, but 
also in the larger production of ‘marbled’ ceramics, thus expanding their reach 
beyond courtly contexts and into wider communities of knowledge. I will propose 
a new critical framework of material mimesis, a phrase forged to capture the way 
in which many Italian Renaissance artisanal practices operated through continuous 
processes of mutual trans-material emulation whereby an art strove to look and be 
like another. Far from being appreciated exclusively in decorative terms, Chinese 
porcelain was a material that could be ‘held up to the light’ to be looked into and 
scrutinised structurally, materially and technologically. Pottery was understood 
as a nexus technology, a medium of direct significance to an array of both well-
established and nascent fields of Renaissance and early modern learning, including 
natural philosophy, alchemy, medicine, apothecary, agronomy, geology and mining. 
This approach encourages a breaking away from hardened Eurocentric notions of 
art, and opens instead a pathway into global processes of material, technological 
and epistemological interconnectedness, the imitative framework allowing for a 
more complex discourse to emerge, one taking into account processes of cumulative 
invention and where experimentation and innovation rely on successful ‘copying’. 
Through a lens sensitive to the long-term expansive connections embedded within the 
DNA of Italian Renaissance pottery, it will be proposed that we need to interrogate 
its ontology, dismissing the view that frames it exclusively as a chronologically 
and geographically narrowly located medium and exploring it instead as a cross-
temporal and cross-spatial technology. I will conclude by framing this discussion 
within contemporary museum practice and propose ways in which we might use this 
approach to supplant labelling systems informed by ideas of nationalistic singularity 
and open instead a window into practices of cross-cultural knowledge production.
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